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an | story into his own time and 
place, which is realism of another kind. So, as even the 
few pictures in these pages will show, the Mother of Our 
Lord may be African, Indian, Chinese or European, a 
Flemish village girl or a Venetian great lady—and in 
historical fact she was none of these; Bethlehem may contain 
—as it certainly never did—a Gothic castle, sixteenth century 
columns or a mud hut from the tropics. 


In our own days a French picture of the Last Supper with 
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He is the Darling of the World. 


TUKU, 
Madonna and Child a wood-carving by David Cur 


THE COVER: 
a Southern Rhodesia. 


a native artist from 


EVERYMAN’S 


1 ; ip 
he Annunciation 


The immortal story opens with the announcement of 
tremendous news by Gabriel, the heavenly messenger, to 
Mary, a young Jewish girl in the little town of Nazareth: 
she is to bear, as her firstborn child, Jesus, the Son of God. 


European artists down the centuries have generally represented the Virgin Hari 
sitting or knecling, her prayer-book in front of her, in her homely bedroom, ina 
quiet garden or in a corner of some elaborate palace. Above, an African carver 
conveys by his simple chisel-strokes the dramatic urgency of the angel and the 
humble submission in the attitude and African features of Mary. 


EVERYMAN’S CHRISTMAS 


The artists in the two pictures which here face each other 
are not painters or sculptors but living actors in a drama, 
recorded by the photographer. 


The picture above gives an idea of the Annunciation scene from a Nativity Play 
performed by school boys and girls at Mukono in Uganda. The girl playing the 
part of Mary receives the angel’s message with an emotion in which both fear and 
joy are manifest —for most Africans are quick and natural actors. The Archangel 
Gabriel approaches, seeming to float more than to walk, out of the edge of the 
tropical forest. Nazareth is represented by a native hut of reeds, thatched with 
grass. 
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ie Shepherds 
The “holy night, silent night” of Christmas has come : the 
Saviour of the world is born in a stable at Bethlehem. 


Shepherds are the first to see and adore Him. 


Here Egyptian children in a Cairo slum enact the scene— p 
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Nativity 


The Child is born, and friendly hands receive Him from 
His Mother to perform the first office of washing Him. 
There is, of course, no mention of this inevitable incident in 
the Gospels, but ancient tradition gives the name of Salome 
to the kindly nurse. 


This first bath is commonly seen in pictures of the birth of the Virgin Mary 
herself, where Anna, her mother, lies in bed tended by neighbours while others 
wash the baby at the foot of the bed; it is perhaps unique to depict it in the case of 
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the infant Jesus. Here Salome tests the temperature of the bath, w hile a young 
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Mother and Child 
Madonna and Child! No subject in the world has been so 
often and so variously represented by painters and sculptors. 
Most simple or loaded with riches, highly sophisticated or 
deeply devotional, according to the skill and the personal 
character of the artist, but never twice the same—for it is 
an unending theme. 


rs the Mother bowed low 


Here: an Indian artist, ANGELO DA FONSECA, pain 
the sheltering arch lies 


over her Child and wholly absorbed in Him. Outside 
scorched ground in the pitiless Indian sun. 
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ABOVE: A Southern Rhodesian wood-carver, Davip CHiruku, depicts Joseph 
holding the Child and Mary adoring Him—an African family. 


Opposite: In the stable, with its plaited Chinese door, Mary lays her Son in the 
manger while Joseph watches tenderly and rhe ass turns to gaze al the unaccustomed 
sight. By CHEN Yuan Su, a Chinese artist. 
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tion of the Kings 
After the visit of the native shepherds—tradition says 
welve days later—come three mysterious royal strangers, 


Wise Men from the East, led by a star, to offer their precious 
pits to the Child. 


This is the Epiphany, the ‘showing 
‘orth’ to the Gentiles. 


Gerarb Davin, who died in Bruges in 1523, found his setting for the story 
at home. This isa hule Flemish town, with us gabled houses and Gothic castle. 
Mary 15 a Belgian village girl; the three Kings are like villagers dressed up for a 
Christmas play, wirh all the neighbours following behind. 


The Adoration of the Kings 


Across the Alps, in Venice, one of the richest cities of Southern Europe, the scene 
looked altogether different. PAUL VERONESE (he died in 1588) paints Mary usa 
grand Venetian lady, high enthroned among the arches and columns of an immense 
ruined palace. The two kneeling Kings wear the crimson and gold robes of Venetian 
senators and are very likely portraits of two such, the third King (traditionally 
dark-skinned) 1s an Eastern potentate like some of the distinguished visitors 10 
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Venice; pages and horsemen in armour attend upon chem. 
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Again the scene is changed, when viewed by the Chinese artist, Hau San 
Cu'un, for these are truly Wise Men, rather rhan Kings, that worship. 


| Wise Men 


la this version by an Indian Christian, Auuerr D. THOMAS, the Kings find 
of Bethlehem behind. 


Mother and Child scated under a tree, with the Star 
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The Flight into Egypt 
Herod, ruler of Judaa, alarmed by the Wise Men's visit, 
tries to get rid of Jesus by a massacre of all young children. 
The Holy Family escape into Egypt, from whence they only 
return after Herod’s death. 


ABovE, an interpretation by SeLva Ray, an Indian Toc H padre. 


Opposite, a Chinese artist sees this flight. Snow covers the ground, but 
Joseph has found a flower to offer his wife. His carpenter’s tools in a basket 
hung on his arm; a Chinese lantern to light them is at the ass's neck. 


